Test Cases 1.1 - Classic 
The satisfaction of this aspect consists of demonstrating that proposed SMR solution is capable of coding classic form of music such as “Test Cases 1.1” which are provided in the form of sheet music images plus comments. The evidence consists of providing the corresponding proposed SMR codes for this aspect.
tc1-1-A: Classical orchestra score
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Author: Haydn; Work: Sinfonie No. 100 - beginning of 3rd. Movement; Publisher: Universal Edition, Wien;

Remarks 

1. acciaccaturas are performed on the beat 

2. horn parts are transposed (in G).

3. slur in brackets (Fagotti)

4. rehearsals marks

tc1-1-B: Voices with text and keyboard summary
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Author: Monteverdi; Work: Angelus ad Pastores Ait (using classical notation); Publisher: Schott's Chor-Verlag; 
Remarks:

1. piano summary is printed on a smaller staff (It might be used in rehearsals, but not in a performance)

2. crossing parts in the final bar
3. missing time signature (this is an extract)
4. lyric

5. voice crossing in the piano part

tc1-1-C; Soloist
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Author: Mozart; Work: Horn Concerto No. 2; Publisher: Lilypond (public domain);

Remarks 

1. classical symbols for multiple rests

2. indented staff halfway down the page

3. rehearsal numbers

4. dynamics

5. trills (with final turn).

6. appogiatura

7. missing time signature at the top of the page.

tc1-1-D 
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Author: unknown; Work: unknown; Publisher: unknown; 
Remarks:

1. changes of clef

2. ornaments with accidentals, trill, grace notes

3. missing time signature (this is an extract).

4. several acciaccature

