Test Cases 1.6 - Multiple modeling of duration
The satisfaction of this aspect consists of providing the evidence that the Symbolic Events can cope with multiple modeling of their duration as described in the definitions. For example to cope with independent audio, logical and visual duration. A specific example “Test Cases 1.6” is provided in the form of images of music sheet and a textual description of the test cases. The evidence consists of providing the proposed SMR format for this aspect, printed and audible examples of music, plus the SMR file format and the program tools to render them.
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Author: Debussy; Work: Prelude à l´Aprés midi d'un Faune (bars 26-27 and bars 105-107);

Publisher: Jobert 1922; 

Remarks

1. different kind of tuplets (3, 5 and 6),

2. nested tuplets (tc1.6.Ab).

3. The flute should have the same audio rendering in both tc1.6.Aa and tc1.6.Ab, even though the notation is different.

4. The audio durations in this piece are only distantly related to metronomic values (the logical meanings of the symbols).

5. The “visual duration” (i.e., horizontal distance) associated with each duration class symbol is not constant, and is also only distantly related to the logical meanings of the symbols. The visual durations of the symbols are related primarily to legibility considerations and the visual context, including the width of the staff, the widths of the symbols, and the existence of other parallel/simultaneous symbols.
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Author: Barthelemy; Work: untitled; Source: 
Remarks:

The test case is written in order to show different notations of the same rhythms.

In measures 1-6, three different rhythmic motives are notated with 4 different notations, in different time signatures.

1st occurence : measure 1 (4/4), with motive A in flute, motive B in clarinet, motive C in basson.

2nd occurence : measure 2 (12/8), with motive A in oboe, motive B in basson, motive C in clarinet.

3rd occurence : measure 3 (12/8), with motive A in flute, motive B in basson, motive C in clarinet, not using tuplets.

4th occurence : measure 4-5-6 (12/8 + 6/8 + 2/4), with motive A in clarinet, motive B in flute, motive C in basson, not using tuplets.

Each of the measures 1, 2 and 3 are using the same rhythmic motives exchanged between the different instruments.

The measures 4 to 6 shows another notation of the same rhythmic motives, expanded on 3 different measures with different time signatures.

From measures 7 to 10 there is another combination of rhythmic motives exchanged between different instruments.

1st occurence : measure 7 (4/4), with motive A in flute, motive B in oboe, motive C in clarinet.

2nd occurence : measure 8 (5/4), with motive A in oboe, motive B in clarinet, motive C in flute.

3rd occurence : measure 9-10 (3/4 + 2/4), with motive A in clarinet, motive B in basson, motive C in oboe, not using tuplets.
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