Test Cases 1.2 - Romantic 
The satisfaction of this aspect consists of demonstrating that proposed SMR solution is capable of coding romantic form as “Test Cases 1.2” which are provided in the form of sheet music images, plus comments. The evidence consists of providing the corresponding proposed SMR codes for this aspect.
tc1.2.A: Romantic orchestra score
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Author: Bruckner; Work: Symphony No. 7 - beginning of 2nd Movement; Publisher: Int. Bruckner-Gesellschaft, Wien (copyright 1995); 
Remarks 
1. complex accidentals (viola, bar 2);

2. complex micro-spacing (tenor tubas, bar 1);

3. different kinds of accent, bowing etc.;

4. slurs in brackets (tenor tubas);

5. special performance instructions (1. hervortretend) etc.

6. transposing instruments;
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Author: Brahms; Work: Intermezzo Op. 118, No 6; Publisher: Peters (ca. 1900);

Remarks:
1. complex spacing (chords with accidentals)

2. complex slurs

3. beams which cross staves

3. fingerings

4. triplets

5. pedal markings

6. “dolce”
tc1.2.C; Late Romantic String Quartet
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Author: Webern; Work: Fünf Sätze für Streichquartett, Op. 5 (from page 11); Publisher: Universal Edition (1922); 
Remarks:

1. pizz./ arco / col legno / am Steg

2. stop harmonics

3. tempo changes

4. tremolo on stem

5. subtle dynamics

6. accent, tenuto

7. phrasing marks across rests

8. extension lines (on col legno, am Steg)

9. beams including rests

tc1.2.D; Late Romantic Piano

[image: image4.jpg](/)

2

hd |

2o dhabe

L Iy le ] oY § "

Ity g n®

[ Lt

y, =

°0
)
llr m

y, i |

lmb.! l’ég .

IS T L A

T L [ [yl @

4

(T, e G |

1

1 Besno

Y (# 1770

8
.
(5





Author: Holler; Work: 2nd Sonata for Piano (page 24) Publisher: Boosey and Hawkes;

Remarks:

1. long beam

2. grace notes

3. broken barline (start of third bar)

3. changes of time signature

4. beams across staves

5. notes tied from arpeggio to chord (only their onset time is fully notated, not their duration)

7. triplets, quintuplet

6. cluster notation (two chords on lowest staff of second system)

8. laissez vibrer ties (two chords on lowest staff of second system)

9. 8va alt, 8va bassa

10. diagonal crescendo hairpins
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